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Who should be on the next £20 banknote?
The next £20 banknote will celebrate
Britain’s visual arts. The Bank of
England would like the public to
nominate a visual artist who should
feature on the note.
Bank governor Mark Carney has
urged people to ‘think beyond most
famous’ for visual artists who are not
living and have ‘shaped British
thought, innovation, leadership, values
and society’. Closing date for your
nomination, Sunday 19 July 2015.

Why Stanley Spencer?
- An enduring British spirit of optimism
and belief in the future

- A wonderful illuminator of British
social history

- Iconic paintings from TWO world wars

- A master of painterly composition
and design

- Extolling the common man and
woman and the dignity of the worker
- Masterly representations of British
landscape, gardens and architecture
- Moving and much-loved depictions of
human joy and anguish
- Magnificent and renowned religious
scenes

- Consummate skill in the capture
of colour, patterns and texture

Why Spencer? Review of the reasons
(All referencing to paintings are left to right. Attributions are on page 4)

1 An enduring British spirit of optimism and belief in the future
Despite a life troubled in many ways, Spencer had a marvellous ability to see and
depict only what is fine and admirable. Often transforming human travail into a
spiritual sense of wonder, Spencer created object lessons for all of us. Nowhere is
this more evident than in the painting, Unveiling
Cookham War Memorial (1922), where the sadness of
the day was transformed into a scene of peaceful and
joyous hope for the future. Spencer’s depictions of war
(below) are less the stark reality favoured by Sargent
or Nash - much more the representation of an enduring
British spirit, exemplified in courageous hard work and
the ability to ‘get on with life’ in the most challenging of
circumstances.
Spencer’s repeated return to the theme of
‘Resurrection’ also demonstrates his personal example
of unswerving optimism.

2 Iconic paintings from TWO world wars
Spencer produced what are widely recognised as some of the greatest and most
original masterpieces by any artist in response to the two World Wars of the
twentieth century.
In WW1 Spencer spent much time with the Royal Army Medical Corps before going
to the front line in the Salonika Campaign. Among Spencer’s most famous works
emanating from that conflict are his monumental Travoys with Wounded Soldiers …
(1919), and The Resurrection of Soldiers, the latter forming the focal point of the
astonishing Sandham Memorial Chapel murals in the village of Burghclere, Hants..

- Unswerving in his humble lifestyle
and personal work ethic
- Always innovative and creative
- An icon for the entire nation, north
to south and east to west

Please Vote for Stanley Spencer
our LOCAL genius artist
On-line: Search £20 banknote form or enter web address:
bankofengland.co.uk/banknotes/Pages/characters/nominationform.aspx
Or post nomination to: The Banknote Education Team, Bank of England, Threadneedle Street, London,
EC2R 8AH giving name and reason (max 100 words) It is possible to nominate more than one individual.

In WW2, Spencer’s War Artist commission led to his renowned series, Shipbuilding
on the Clyde. Including some nine paintings of great scale and remarkable detail
now held in the Imperial War Museum, the series is regularly exhibited in Scottish
Galleries. The works compellingly depict the intensity of human effort, amid harsh
industrial environments, that delivered urgently needed ships during the conflict. To
this day there is a great fondness for Spencer beyond the borders of England.
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3 Extolling the common man and woman and the dignity
of the worker

5 Moving and much-loved depictions of human joy and anguish

Spencer extolled the workaday activities of ordinary people, viewed with reverence
and endowed with spirituality. The paintings at 1 and 2 above help demonstrate the
point and other examples are numerous. Spencer’s image of a scene from the early
days of motoring in this country, The Garage (1929), is a sublime illustration of the
work of the mechanics and the planning of the journey to come.

In addition to his massive wartime achievements, Stanley Spencer has also been
recognised very widely as one of the most outstanding painters of the 20th century for
his depiction of complex emotional scenes. Wonderful figurative paintings fuse a deep
sense of ‘place’ with real-life and imaginative content. Spiritual elements, also, are
invariably present and Spencer’s joys and anguish at successive points in his life are
all too evident. As a group these paintings are deeply moving and emotionally uplifting.

Crossing the Road (1936), shows
a young woman helping an old
man across Cookham High Street.
Inspired by real characters in
Cookham life, it also has a divine
meaning spelt out by Spencer
himself, in which the old man
approaches the Gates of Heaven.

Neighbours (1936) was voted as one of the nation’s most beloved British paintings in
the 2013 Art Everywhere project. Patricia at Cockmarsh Hill (1935) fuses the lithesome Patricia, soon to be Spencer’s second wife, into his beloved Cookham landscape.
Hilda, Unity and Dolls, 1937, painted just three months after Spencer’s divorce from
first wife, Hilda, seems to capture the grief and still-raw emotions of both Hilda and the
couple’s younger daughter, Unity. Meanwhile, the grotesque Beatitude of Love series
(illustratively, Contemplation (1938) below right)) seems to reflect Spencer’s own
trauma following divorce and the immediate failure of his second marriage.

4 Masterly representations of British landscape,
gardens and architecture
Spencer helped us to celebrate our national love of British landscape, gardens and
architecture with his consummate skill in capturing colour, patterns and texture (see
also 8) His startlingly realistic ‘images of the intricate’ featured in some of the finest
paintings of British flowers and landscapes of his era, often including compellingly
depicted elements of the built environment. Examples below are Madonna Lilies,
Cookham (1935), Gardens in the Pound (1936), Cottage at Wangford (1937), From
the Artist’s Studio (1938), 'Blue Iris' (1938) and Port Glasgow Cemetery (1947).
Also a master of portraiture, Spencer displayed remarkable skills in the creation of true
likenesses, whilst also revealing the personality and mood of the sitter. Additional to his
many great portraits of others, he delivered a series of wonderfully honest and
expressive self-portraits, memorably capturing his own emotions at differing stages of
his life. His proud Self-Portrait (1914) has been categorised by experts as being among
the finest 100 pictures in Britain. The Self-Portrait with Patricia Preece (1937) was an
unforgettable painting from an entirely novel stance. In his last Self-Portrait (1959), the
diminished face and penetrating gaze seem to reflect on all and realise everything.
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6 Magnificent and renowned religious scenes
Spencer's religious paintings are probably the most remarkable of all. His depictions of
biblical scenes are often set in his ‘earthly paradise’ of Cookham, following the tradition
of the great Renaissance artists of setting these events in the landscape familiar to
themselves. His magnificent 'The Resurrection, Cookham (1924-1926) is a constant
star in Tate Britain's retrospective of British art.
Spencer was arguably the major British religious painter of modern times. In 2013,
Christie’s sold Spencer’s Christ Preaching at Cookham Regatta: Conversation Between
Punts (1955), for £6 million, the world record for the artist at auction. The Last Supper
(1920) and Christ’s Entry into Jerusalem (1921) are both due to travel to Italy for three
months to appear in the ‘Divine Beauty: Sacred Art from Gauguin to Fontana’ Exhibition
at the Florence Palazzo Strozzi, two out of only three paintings to be chosen from the UK.

8 A master of painterly composition and design
Spencer made clear in his writings that the processes of composition and design were
an all-consuming task for him, involving great emotional pleasure, in which “… no
matter what the thought is, there is some visible image that is waiting to be revealed
from the depth of this feeling”. Of so-called ‘distortions’ in his work (for example an
overlong arm), he said, “The arm is part of the entire form of the picture and is perfectly
placed and an integral part of the whole composition”. He vividly depicted the ‘struggle’
of composition and referred to “the extraordinary number of, and completely different
kinds of, relationships between the various parts of the picture”.
Nowhere is the intricate process of Spencer’s process of composition and design
better seen than in the magnificent part-finished Christ Preaching at Cookham
Regatta (1952-1959) which hangs
in pride of place in Cookham’s
Stanley Spencer Gallery.
Here, the astonishing detail of the
pencil drawing surrounding the
painted element can be closely
inspected and marvelled at.

9 Consummate skill in the capture of colour, patterns
and texture
7 A wonderful illuminator of British social history
The working and industrial scenes already mentioned are all, in their own ways and to
our modern gaze, revelatory examples of recorded social history. In addition, Spencer’s
portrayals of domestic life in the 20s, 30s and 40s in Great Britain are unique and multilayered as social history overlaid with spirituality.
At the Chest of Drawers (1936) highlights a 1930s bedroom scene, with iron bed and
tallboy accompanied by detail of the rubber hot water bottles and stiff collars of the era.
Love Letters (1950) recalls a profusion of letter writing, together with fascinating styles
of clothing, furniture and wallpaper. The Woolshop (1939) shows the purchase of
knitting wool in skeins, in front of stacked shelves, and The Farm Gate(1950) recalls the
dayswhen a farm could exist in the middle of a High Street with cattle driven in and out
to nearby common land.

Spencer’s joy in colour, patterns and
texture was reflected in the intricate detail
of his images. He worked with tiny brushes
to create the desired effects and was
intrigued by the detail of fabric, as well as
that of the natural world. The hugely
popular painting, Southwold (1937),
celebrating the British love of the seaside,
exemplifies many of these skills.

10 Unswerving in his humble lifestyle and personal work ethic
After the experience of poverty
throughout most of his life, Spencer
reached an improved financial
position in the 1950s when his work
was much in demand. But nothing
deflected him from his humble
ways of living. His work was
consuming, a single room met most
of his needs, and in reality he never
even possessed a ‘proper’ studio.
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11 Always innovative and creative

12 An icon for the entire nation, north to south and east to west

Of the 1910 Slade School 'Crisis of Brilliance' artists, Spencer went on to outshine all.
Spencer was singled out by the Slade's famous teacher of drawing, Professor Henry
Tonks, who wrote, 'In some ways he has shown signs of having the most original mind
of anyone we have had at the Slade and he combines this with great powers of
draughtsmanship’. Spencer’s precocious work was included in the Second PostImpressionist Exhibition in 1912, alongside paintings by Matisse, Picasso and Cézanne.
Early examples of Spencer’s entirely original approach included The Nativity (1912) and
Apple Gatherers (1912-13).

Stanley Spencer delivered to us some 450 oil paintings and perhaps thousands of
works on paper. His works are spread throughout the world in public institutions and
private collections. In the UK the collections of Tate, The Stanley Spencer Gallery,
Cookham, the Imperial War Museum, and The Burghclere Chapel are the most
extensive, but there is hardly a major City Art Gallery in Britain without at least one
Spencer, from Aberdeen to Southampton, from Swansea to Hull, and from Belfast to
Glasgow.

All of Spencer’s later work was uncompromisingly of his own individual creative style at
the time. The Resurrection (6) was described in 1927, by The Times critic as “The most
important picture painted by any English artist during the present century ... What
makes it so astonishing is the combination in it of careful detail with modern freedom in
the treatment of form. It is as if a Pre-Raphaelite had shaken hands with a Cubist.’

Stanley Spencer's reputation as one of the Great British Artists continues to soar.
The breadth of his oeuvre is extraordinary, but each part of it reflects his relationship
with this country. The following titles help further demonstrate Spencer’s ‘reach’
across the UK. The Harbour, St Ives (1937), Merville Garden Village near Belfast
(1951), Landscape in North Wales (1938), Village Life, Gloucestershire (1940),
Garden Scene, Port Glasgow (1944), The Red House, Wangford (Suffolk) (1926),
Helter Skelter, Hampstead Heath (1937).

The depictions of stark double nudes were novel and shocking and continue as stars of
the collections at Tate and Fitzwilliam. These, and the grotesque Beatitudes of Love
series, provide influence to the later skills of Freud and Bacon. Nude (Portrait of Patricia
Preece) (1935) is an example of Spencer’s work from this era.
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1 Unveiling Cookham War Memorial, 1922. Privately owned.
2 Travoys with Wounded Soldiers, Arriving at a Dressing Station at Smol,
Macedonia, 1919, Imperial War Museum, London.
The Resurrection of Soldiers, 1928-29, Sandham Memorial Chapel,
Burghclere, National Trust.
Shipbuilding on the Clyde, Furnaces, 1946, Imperial War Museum, London.
3 The Garage (1929), The Sir Andrew Lloyd Webber Art Foundation.
Currently on loan to the Stanley Spencer Gallery, Cookham.
Crossing the Road (1936), Privately owned.
4 Madonna Lilies, Cookham (1935) Leeds Art Fund (Leeds Art Gallery).
Currently on loan to the Stanley Spencer Gallery, Cookham.
Gardens in the Pound, Cookham (1936), Leeds Art Fund (Leeds Art Gallery).
Currently on loan to the Stanley Spencer Gallery, Cookham.
Cottage at Wangford (1937). Tate Gallery, London.
From the Artist’s Studio (1938), Adelaide Carrick Hill Trust, Adelaide
Blue Iris' (1938), Adelaide Carrick Hill Trust, Adelaide

Port Glasgow Cemetery (1947). British Council Collection, London.
5 Domestic Scenes: Neighbours (1936), Stanley Spencer Gallery, Cookham.
Patricia at Cockmarsh Hill (1935). Privately Owned. Currently on loan to the
Stanley Spencer Gallery, Cookham.
Hilda, Unity and Dolls, 1937. Leeds Museums and Galleries (Leeds Art
Gallery).
The Beatitiudes of Love: Contemplation (1938). Stanley Spencer Gallery,
Cookham.
Self-Portrait (1914), Tate Gallery, London.
Self -Portrait with Patricia Preece (1937). Fitzwilliam Museum, Cambridge.
Self-Portrait (1959), Tate Gallery, London.
6 The Resurrection, Cookham (1924-1926), Tate Gallery, London.
The Last Supper (1920), The Stanley Spencer Gallery, Cookham.
7 Domestic Scenes: At the Chest of Drawers (1936), Privately owned.
Currently on loan to the Stanley Spencer Gallery, Cookham.
Love Letters (1950), Thyssen Collection, Lugano.
The Woolshop (1939) Tate Gallery, London.

The Farm Gate (1950), Royal Academy of Arts, London.
8 Christ Preaching at Cookham Regatta (1952-1959). Stanley Spencer
Gallery, Cookham.
9 Southwold (1937), Aberdeen Art Gallery and Museums Collections.
Currently on loan to the Stanley Spencer Gallery, Cookham.
11 The Nativity (1912), Slade School of Fine Art, London.
Apple Gatherers (1912-13), Tate Gallery, London.
Nude (Portrait of Patricia Preece) (1935). Ferens Gallery, Hull.
12 The Harbour, St Ives (1937). Privately owned.
Merville Garden Village near Belfast (1951). Dunedin Public Art Gallery
Landscape in North Wales (1938). The Fitzwilliam Museum, Cambridge.
Village Life, Gloucestershire (1940), The Wilson, Cheltenham Art Gallery
and Museum, Cheltenham.
Garden Scene, Port Glasgow (1944). Privately owned.
The Red House, Wangford (Suffolk) (1926). Tate Gallery, London.
Helter Skelter, Hampstead Heath (1937). Graves Art Gallery, Sheffield
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